Body” it is exhilarading, If she sucks some
Gen-Y types info jazz with it, whars not to
[ike? THOMAS CONRAD

MARTIRIO & CHANO DOMINGUEZ
Acoplados (sunnysida)

Ifyou den’ know copla, with
its centuries-old Spanish
roots that stretch as far back
as flamenco, youd be hard-

PI’CSSCd 0 ﬁnd a morc claz—

| zling or delightful introduction than this.

Backed by the magical Big Band and
Orquestra Sinfonica de RTVE and perform-
inglivearMadrid'sgrand Teatro Monumental,
singer Martiric and pianist Chana (whom
many will remember from his pivocal appear-

ance in the 2000 documentary Calle 54) ke -

the dusty song form and, withour compro-
mising any of eopda’s majesty, inject it with a
modern sense of swing worthy of Billy May
or Nelson Riddle. Listening to these masters

as they progress from the easy, sunay groove
of “Te Lo Juro Yo' and “Locura de Mi
Querer” 1o the exoric, Afro-Cuban sizzle of
“Me Embrujaste,” the cumulative effect is
pure, rapuurous joy. But their magnificence
isn't fully realized unril the disc’s 12th and
final track, as they fully immerse themselves
in the hushed, mournful regaliry of “Nana
Vidalita de Filigranas.” Its as profoundly
hyprotic as the rest of the album is scintillaz-
ing. CHRISTOPHER LOUDON



