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Live Performance Reviews

Bob Belden & Animation

Live at Merkin Concert Hall
December 9, 2006

By Dimicey Ekshrut

Merkin Halls diverse and ecleczic array of
programming has hir upon a novel concept with the
Reissue: Classic Recordings Live concert series. The
third of four such performances featured Animarion,
helmed by saxophenist Bob Belden and trumpeter Tim
Hagans, reinterpreting Miles Davis’ infuential and
infamous Bitches Brew. Far from a simple recnactment
of this pivetal momenr in the history of recorded jazz,
Animation combined =z fresh, individualized voice with
the advencurous spiric of Miles' muste and recaprured
the rone this album set upon its original release in
1969. Dark, edgy, and challenging, Animartion’s take on
Bitches Brew was thankfully only similar co che original
in its adherence o the notion of liberation, musical and
actherwise,

The freneric bears of drummer Guy Lachada and
unstoppable grooves of bassist Mare Garrisen propelled
Animadon through "Pharaoh’s Dance” to sct an intense
precedenc, The ride song “Birches Brew;” awash in asea of
synchesized keyboard texares, featured Hagans' heavily
processed rrumpet sound, Like his predecessor, Hagans
adepely coaxed an organic naturalism from the bevy of

electranic effects augmenting his tone. Lachada’s ofF-kilcer
plaving grooved remarkably well with Garrison despite
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their freewheeling and liberal use of accents. Keyboardisc
Sedit Kinsey, the sonic quc binding Animation EOgC[hEI‘
at their most precarious, brought the volume down for
a solo that bubbled and crackled with energy. Hagans
reentered with the melody o the atmospheric turneable
scrarching of D] Logic.

Belden, Hagans, and DJ Logic lefc the stage for
“John McLaughlin,” a feature of sorts for Anrimation’s
rhychm section. Garrison’s vibranr, inexhauscible bass
grooves figured prominently as Kinsey engaged in a
long development-minded solo before giving way 1o
the bassist’s own impressive display of improvisational
prowess. Alternating berween various riffs and sinewry
Jaco-like chords, Garrison proved to be just as entrancing
ascloist as he is a section player, A human-like voice patch
on Kinsey’s synthesizer heralded che end of the tune.

The full band returned o give a sizzling rendition
“Miles Runs the Voodos Down,” punctuated by Hagans’
aggressive yet graceful lines and the whoosh of D] Logics
turntables. For his solo, Belden engaged in an intimare
conversation with Kinsey thar made both musicians’
contribution o Animation’s overall sound obvious.
Kinsey culls a beaurifully mysterious sound our of his
synthesizers and knows how to make music produced by
electronic means sound wholly organic, the essential skill
that Miles’ keyboard players of the era all seemed o share.
Belden, wich his clean, unprocessed soprano saxophone,
serves as the ideal counterpart o Hagans, Like Miles
and Wayne Shorrer, Belden and Hagans are a genuinely
complementary duo char never gees in each other’s way.
They paired togecher for the darkly
hypnotic “Spanish Key” before Hagans
peeled away ro rake another solo full of
drive and forward momentum.

Speaking of
momentum, Animation has a brilliant
knack for building effective tension
curves throughout a song, What starrs

controlled

with one inscrument may grow and
expand inta clurrered chaos before
finally erupring and falling back down
inco a quier, simple groove, Wayne
Shorters “Sancruary, a rune Miles
often used to close our his gigs in the
late 19605, epicomized this mastery of
molding larger forms. Hagans aired
out the straightforward melody with
Garrison providing some bass notes here
and there. Belden joined in close behind
as Kinsey unfurled the song wicth pad
chords that echoed shards of crysizl. A
groove incorporating rechno, funk, and
industrial beats carapulted Animation
into high gear, the music having turned
into a head-nodding, hearc-pounding
affair pulsaring wich relendess energy, As
Belden and Hagans came back in unison
with their short melody, the francic pace
dissipated uncil only a hevering echo of
what had been remained.

Animation proves that one can
distill the essence of an album withouc
having to play It verbarim. The band’s
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interpretation of Bitches Brew, a daring project in and of

itself, was a grand suceess because of, racher than despite, 3
the liberries raken. Once again Miles Davis' music has
been reinvented and made relevant anew, and there could
be na berter person for the task than Bab Beiden.

Lewis Nash Quintet

Live at Rubin Museum of Art
December 8, 2006 -

By Dan Bilawsky

It would be fair o say that Himalayan arr and ficse
class jazz don't usually reside in the same artiscic realm,
However, you would be hard-pressed ro realize that if you
caughe Lewis Nash and his quinter during their recent
engagement ar the Rubin Muscum, The Jazz Museum in
Harlem has reamed up with che Rubin Museum of Arc
to create “Harlem in the Himalayas.” This fantastic jazz
series presencsall-acoustic jazz performancesinagorgeous
and intimare seceing. The quintet started off the evening
with a perfermance of Sir Roland Hanna's “Let Me Try.”
Steve Kroon had a verirable cornucopia of percussion
inscrumnents on hand, and provided a cerrificincroduction
with his bowing on the exotic sounding instrumenc
known as a waterphone. Nash superbly moved both
wirch and against the rhychmic current of Steve Nelson's
vibes. The ensemble precision was noticeable from stare
to finish. Steve Kroon's solo, roward the end of the song
focused on shakers and emphasized hand independence,
while Nash provided a groove with some quarzer note
rim clicks ro keep a solid focus on the time and feel. Nash
reminisced about his cime with Tommy Flanagan before
launching inte the Flanagan-associated “That Tired
Rourine Called Love.” The true highlighr of this song was
the tight rhychm secrion dynamic between Nash, Renee
Rosnes on piano and Perer Washington on bass. Rosnes,
who performed superbly throughout the entire evening,
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used the upper register to great effect here - and the hall
acoustics clearly favored chat parr of the pianistic aural ]
specerum, Nash, who moved berween brushes and srick,
provided same solid brushwork behind Sreve Nelson’s
solo. The currenc exhibit az the Rubin Museum focuses
on Flying Mystics in Himalayan art, and the museum
provided wonderful images and examples, via the screen
behind the performers, thar really helped to enhance the
overall experience,

Nash started off the performance of “Caravan”
with a mind-boggling drum solo that began with his
hands Ayingaround the roms and continued when Nash
picked up his drumsticks. Itis very rare rosee a drummer
who can bring such precision, articulation and control
to the drums, while also providing an incredible sense
of feeling and imagination. Nash truly encompasses
all of these clements. This up-tempo performance was
the crowd-pleaser of che first half of the performance
and Steve Kroon’s bongo solo was a clear highlighe,
FoHOWEng a brief intermission, Nash performed an
improvised drum solo ritled “Ascendance” which
lead straight into “Pranayama.” This song, in addition
to “Let Me Try” are two of many phenomenal rracks
on Nash’s Rhyzhm Is My Business album and chey
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translated equally well o the stage. The connection
berween chis song and the current exhibition ar the
museum was noted before che drum solo began, and
Nash used his rtrademark wind-shicld-wiper-esque
crossavers, from drums 1o cymbals and back. to delight
the crowd. “Sephisticated Lady” was 2 feature for Steve
MNelson's vibes and his impressionistic introduction
segued into an equally moving performance of this
Duke Ellingron classic. The band followed this with a
picce thar featured some fantastic soloing from Rosnes
and the only bass solo of the evening. Rosnes alcernaced
between some “Flight Of The Bumblebee™like runs
and some scrong bluesy statements. Washingron, who
provided the stability and grounding throughour che
entire night, demonstrated his superh soloing and
phenomenal intonation during his bass solo. Rosnes,
Nash and Nelson had some fun trading solos around
toward the end of the song, “Arioso” by James Williams
provided anice change of pace and the gentle cranguilicy
of Nelson’s vibes was perfectly matched by che enrire
ensemble. The evening came to an end with a burning
performance of Kenny Bareon’s "New York Accirude”
‘This song moved berween an up-tempo swing fezl and a
fery latin groove. Rosnes butned through a tremendous
solo and Nash lic up the room by trading solos with
Kroon. The cutsranding musical performance, intimate
serting and wonderful art were all concributing factors
to a truly enchanting evening of music.

Mickey Bass

Live at Minton’s Playhouse

November 10, 2006

By Merey Monet

Minron's Playhouse in Harlem recently re-opened
- since closing in 1974 - and fearured Mickey Bass, the
great musician, composer, arranger, record producer,
educator, bandleader, and wveteran Bebopper. His
illustrious career has included performances wich many
influential musicians, bur is best known for his musical
‘collaboration wich Art Blakey and The Jazz Messengers.
‘Mickey is also and educator of merit, contriburing his

imultiple talents as teacher and mencor at the world
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famous Jazzmobile Institute - where he teaches acoustic
bass, composition and arranging. Just recently, Bass was
called upen co revive and promote the newly renovated
Minton's Playhouse. He played ar this hot spot back
when jazz clubs flourished in Harlem,

Mintors was the spawning ground of Bebop and
was fertile soil for the masters of the music: Thelonious
Monk, Bud Powell, Dizzy Gillespie and Charlie Parker,
to name a few. A seasoned and formidable bass player,
Mickey hasn't missed 2 beat. His longeviry and musical
expertise has deepened and marured with time and
experience.

Bass graced the scage at Minten’s wich his quarter, The
Manharran Burn Unir, and burn they did! The group,
comprised of Alan Palmer on piano, Charles Davis, Jz.,
on tenor and soprano saxophones, Mark E. Johnson
on drums, and bandleader Mickey Bass on acousric
bass, wasted no time in heating up the crowd wich a
vengeance, wich their straighrahead, no nonsense music.
Bass introduced a Bebop original, “Mudd’s Mode”, 4
self-penned tune written by Bass for his friend, the late
John Hicks, and recorded on Mr. Hick’s CD, “Piece For
My Peace.” This tune was rich with creative harmonic
changes and advenruresome. Alan Palmer jammed
with 2 deep, convincing swing, prior to lyrical solos by
saxophonist Charles Davis Jr., and drammer, Mark E.
Johnson. Bass solo was caprivaring and masterfully
exccuted. Another original Bass rune, “Suite 20" was
next up. [ knew you're wondering about the title. Bass
says he wrorc ic while he was on rour with Clark Terry in
a really “Frigid” December month in Chicago. He stayed
focused on his cozy and warm apartment back in the Big
Apple to get him through the very cold and unforgiving
weacher. Next was “Scul Eyes”, by Mal Waldron,
followed by another Bass original, “New Dawn,” 2
lively swingin’ gem with the musicians playing in the
pockec. It was a great closing number and finale. The
Manhatran Burn Unit is a group of superb musicians
commirted to keeping jezz alive, This was a stellar
performance, expressed by commanding musicians. The
genuine, uncontrived narure of this music and ic's abilicy
to provide a conduit to che souls of the performers and
listeners alike can only serve to inspire jazz lovers, and
connect people who could be jazz lovers {if only this

music could get greater exposure).
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ARTIST MANAGEMENT

Personal Management For.

Don Friedman - Piano
Sayuri Goto - Piano
Daniela Schaechter - Piano/Vocals
Mamiko Watanabe - Piano
Harvie S - Bass
Mike DiRubbo - Alto Sax
Karolina Strassmayer - Alto Sax
Randy Johnston - Guitar
Susana Dé - Vocals
Benny Powell - Trombone
Steve Swell - Trombone
Jim Rotondi - Trumpet

To book any of the above
musicians, contact:
- Gino Morattl
] Phone: 718-805-1078
email: ginom@worldnet.att.net
www.ginomaratti.com

Marcus Strickland
Twi-Life Group
Live at Rubin Museum of Art
November 3, 2006

By Christopher Lams

In New York City, we as jazz fans experience
something very unigue. We have the opportunizy to hear
0 many great jagz musicians on any glven nighr. The pot
is always sweerened when cthe artist is in a fine venue as
well. On chis fall evening we had both elements covered.
"The Rubin Museum which has become one the top
venues in New York Ciry to experience jazz performances.
It comes with an acoustic-only room, and Himalayan
visuals thar soar by on the wail during the performance.
Saxophonist Marcus Strickland with his Twi-Life Group
is the fearured group on the bill this evening, as part of
the Harlem in the Himalayan's Series. Strickland & che
Rubin proved for a grear night of jazz.

Strickland’s Twi-Life Group is one of the most
exciting new ensembles on the scene roday. With his rwin
brother EJ on drums and turnstile exchange of che bass
and piano chairs, this group always has a fresh appreach
to Strickland’s compositions. On this evening the piano
chair was filled by Robert Rodriguez and the bass post
was held by Luques Curris.

The twao hour set opened wich “The Way of the Y7
which demonsrrated the exceptional abiliry of Marcus
Serickland. He not only is one of the top composers on
the scene today, bur he is also a premier saxophonist.
Next up on che set list was “The Beast within the Beaucy”
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momens to excel. EJ Serickland on drums i
of the tops in the jazz scene today. His expressionistic
approach has him shifting gears throughour each
composition. His connection with brother Marcus is als
apparenr, They seem to think as one on the band st
Serickland continued wich an arrangemenc of Billy
Strayhern's “Chelsea Bridge” which was simply brillianc.
Bassist Luques Curtis came up front o add some of
the sweerest bass tones | have heard on the live side in
some time, and Robert Rodriguez moved up and down
the eighty-eighes to give this classic che righe sentiment.
The group ook 2 moment to dedicare a composition to
the theme of the museum, which is Himalayan arc. The
picce “Ascent to the Tibetan Plarean” clearly showed che

influcnce of Wayne Shorter on Mr. Strickland. His atonal
scructure during the piece with Tibetan images being
flashed on the back stage wall was one of the highlighs
of the set.

The evening closed with two exceptional Strickland
compositions “Amen” and “Sesame Streer” We are not
referring to the Seszme Streer theme song here, bur a
rescruccure of the chords to the original kids television
therne which Strickland then called his own.

Strickland has a creative mind, che ability ro
compose, and had 2ll these in artendance in the palm of
his hand for chis full two hour ser. We will be hearing
much more from this new saxophone giant in rhe years

Lo come.

JAN 23-28

ROY AYERS QUARTET:
CELEBRATING |
LIONEL HAMPTON

AFTER HOURS: JULIUS TOLENTINO QUARTET (JAN 23-27)

JAN 2-7

BOBBY WATSON
& HORIZON

W/TERELL STAFFORD, ED SIMON, ESSIET ESSIET & VICTOR LEWIS
AFTER HOURS: JONATHAN BATISTE TRIO (JAN 2-6)

JAN 9-14

LEWIS NASH QUINTET

W/RENEE ROSNES, JIMMY GREENE, JEREMY PELT & PETER WASHINGTON
- AFTER HOURS: IAJE NFAA CLIFFORD BROWN/STAN GETZ ALL STAR
ALUMNI SHOWCASE (JAN 9)

THE 2007 1AJE SISTERS IN JAZZ COLLEGIATE ALL-STARS
& ALUMNI SHOWCASE (JAN 10)

FRENCH JAZZ STARS OF TOMORROW (JAN 11}

THE 2007 1AJE/NFAA CLIFFORD BROWN/ STAN GETZ
FELLOWSHIP' ALL-STARS {JAN12)

THE MONTREUX JAZZ FESTIVAL COMPETITION WINNERS
SHOWCASE (JAN 13)

JAN 30-FEB 4

HERLIN RILEY
& FRIENDS

W/ERIC REED AND TODD WILLIAMS ;
AFTER HOURS: JOE BLAXX QUARTET (JAN 30-FEB 3)

UPSTARTS!

JAN 8: JAZZ FROM FRANCE FEATURING HERVE SELLIN
& RICCARDO DEL FRA (SOLD OUT}

JUILLIARD JAZZ ENSEMBLE WITH SPECIAL GUESTS
NYU JAZZ ORCHESTRA FEATURING LENNY PICKETT

JAN 22:

JAN 29:
JAN 16-21

RENE MARIE QUARTET

W/KEVIN BALES, RODNEY JORDAN, AND QUENTIN BAXTER
AFTER HOURS: RONI BEN HUR/EARL MAY/LERCY WILLIAMS (JAN 16-20)

' RESERVATIONS: 212-258-9595/9795
www.jalc.org

ALL SHOWS: 7:30 & 9:30pm w/11:30pm set Fri & Sat

Tue-Sat $10 after hours set

UPSTARTS: Man 7:30 & 9:30pm For special student prices visit www.Jalc.org

Frederick P. Rose Hall, Home of Jazz at Lincoln Center, Broadway at 60th Street, 5th floor

Dizzys Club Gt
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